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FROM THE EDITOR 


Since Estrellita Mia’s appearance, our first 
fanzine (in July 2016), our trip has been 
incredible, not only have we fulfilled the 
dream of publishing artists who had been 
doing tremendous graphic work, but we 
have also met great creators from different 
latitudes. One of our 2020 goals is to be 
able to offer our catalog in downloadable 
versions for our readers, although we love the 
magazine / book format, we are aware of how 
far we are sometimes from our readers and 
collaborators and how important is to offer 
in real time the delivering of our editorial 
project. In order to make it easier for our 
readers in other countries to approach our 
publications, we are happy to announce that 
TINYSTARr e-zine will be the Estrellita Mia 
International forum. 
Estrellita Mia = Tiny Star 


Tiny Star is Estrellita Mia and Estrellita Mia 
is Tiny Star. Symbolically and redolent with 
these times of change, we think it would be 
a way of energize our brand, integrate more 
readers and open up the possibility of new 
editorial projects. 

In this edition we include three interviews 
with three very interesting individuals, 
who display a strong desire to create an 
autonomous artistic world: In 2013, Feral 
House - one of the bravest publishers in the 
spreading of cutting-edge culture of the last 
30 years - published “Ye Ye Girls’, a volume 
dedicated to the analysis and presentation 
of the wide and powerful world of French 
female vocalists from the 1960s. Its author 
JEAN-EMMANUEL DELUXE, has written 
for magazines such as Lui, Rock and Folk, 
among others, as well as he is responsible 
for take to the French public fruition’s 
artists like April March. In this interview he 
tells us about his latest work, this time as a 
composer and arranger, “Rouen Dreams’, a 
collaborative project that takes several steps 
ahead of our time. Along this same visionary 
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and radical line, from another perspective, we 
have included the interview that Australian 
author Josh M. Griffiths conducted with the 
artist, filmmaker and cultural eso-terrorist, 
TOBY ZOATES. Toby spoke to Mr. Griffiths 
about his life, point of views, anecdotes, and 
future projects. Finally, we have something 
that many readers of Estrellita Mia have 
been asking us for: an extensive interview 
with the legendary IGOR RUZ, conducted 
by the journalist @adriano_queer. We have 
had published a few works by Igor Ruz 
in some past issues of Estrellita Mia, and 
for this interview we have included some 
unpublished drawings on our pages. We 
checked it out Igor’s “Inhumanities 2016 -19” 
a edition from Italy’s Peer Pressure Press, of 
which we also talk about in this edition. 
Another publication that we wanted to 
introduce to you is “Placenta” by Maryline 
from Paris. “Placenta” is a small anthology 
composed of self-portraits and snapshots 
that go beyond the bounds of intimacy, but 
made with a shrewd, poetic and an always 
attentive gaze. 


During March of this year the E2 gallery — 
based in Belgium and directed by Emilie 
Ouvrand - has opened “Divine”, a_bi- 
personal exhibition dedicated to the work 
of the artists GEA (Chile /USA) and Stu 
Mead (USA). “Divine” has been an excellent 
opportunity to know the work of two artists 
who, from their respective frames and 
references, develop an art where sex and 
innocence are always on the edge of good 
and evil. We think totally in the vibe of our 
times. We transcribe the presentation text 
written by the gallery to present the show. 
We have the great pleasure to present a 
photographic essay by Chilean based Andy 
Spark. Kitsch, the beauty of the inanimate 
and saturated colors appears as a constant in 
Andy’s work. We present you a very special 
“equine” series. 

Finally we want to offer you a preview of 
one of our upcoming editions, “Mike Kelley 


(Aproximately)”. 


(continued from page 5) 
By far, Mike Kelley was a figure who 
ventured into multiples media and 
endeavours developing some subjects that 
are still as current as at their peak: everyday 
dynamics distorted by cultural traumas, 
adolescent culture on the verge, lost 
memory syndrome, footprint childhood, 
and a long etcetera of neglected and 
forbidden forms of domestic expressions. 
We present some of the highlights of the call 
for artworks we made during 2019 to put 
together the project: Catalina Schliebener 
(Chile), Ilaria Novelli (Italy), Jorge Who 
(Argentina), Yoresucker (Japan), Limon 
Camilo, Rodrigo Leufuman Alvaro 
Cordova and Gaz Fel (Chile). 
In this first issue we are happy: all the 
material featured here is brand new and 
in-edit. Besides, Tiny Star’s digital format 
has also allowed us to explore full color 
and include more content. We want send 
a big THANK YOU to all the artists and 
creators who liked our project and today 
are displayed in these pages! 
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Opinions expressed herein are those of the authors and do 
not necessarily represent those of the publisher.The graphic 


content displayed is responsability of its respective creators. 


Editor: 
Leonardo Casas 
Art Director: 
Clem D’Cantel 
Advertising: 
Eliana Garcia 


2020. All rights retained, by respective artists. 
Sales, Sulbmissions,*subscription imquires and other 
Estrellita Mia editions contact: 

Estrellita Mia Editions 
Address; Challacollo107-A.apt. 304, Nufoa - R.M. 
Santiago de Chile 
Printed.& Edited in Santiago de Chile 
email: editorestrellitamia@gmail.com 


TinyStar is a english version of chilean 
fanzine displaying the most exciting 
of today’s artistic expressions. Each 
issue is filled with original art, illustration, 
photography, interviews, pop music, 
poetry going on at the fringes of 
culture. 


Digital Construction by Alvaro Cordova 
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Engraver, cartoonist and illustrator Marco Toxico, born 
in the city of La Paz (Bolivia) in the early 1980s, 

studied graphic design and attended to the art 
department at the Universidad Mayor de San Andrés. 
Feeling totally alien to the paradigms of Fine Arts, Marco 
frees himself from the weight in 2005. 

Together with Rafaela Rada, he begins to publish “Trazo 
Toxico” and gets involved in different editorial projects, 
as well as developing illustration works and posters 

for different events around the world. Marco Toxico 

is convinced of the power of independent publishing. 
In areas with a low reading culture and almost no 
institutional support, self-production is the option to 
develop. Marco has affirmed, in different interviews, 

the need for a self-editing circuit is fundamental: it not 
only guarantees control of the material by the artist, but 
also creative freedom and distribution and an effective 
education process through printed material. 

“It wouldn't take a bit of a jerk to realize that there are 
no large publishing projects in Bolivia that can allow 
authors to live off their publications, this speaking on 
the literary theme, imagine what is the situation in the 
graphic narrative realm” he declared for “The Duty 
"(May, 2017) 

When we come to the psychedelic approach in 

Marco's work, many visual and historical references are 
significant. Marco Toxico’s work is characterized by the 
presence of anthropomorphic figures that inhabit areas 
only accessible through either in a dream experience or 
an altered mind state. The cartoonists of the legendary 
American “Raw” magazine or Roland Topor's irresistible 
visual allegories are close to the artist's approach, as 
well as the infinite publication of superhero comics, 

TV cartoons and the off-set palettes of the legendary 
Novaro / Epucol magazines that educated all the kids of 
central and south America from the 60s through the 80s. 
Marco Toxico’s work has been exhibited in Argentina, 
Brazil, Bolivia, Colombia, USA, France, Hong Kong, Iran, 
Mexico, among other countries. His work as editor and 
author has also participated in numerous festivals both 
in Latin America and in Europe. 

Through editions La Natita has published “Estéril’ 
(anthology) 2014, “Cobarde”, 2015, “Fragil”, 2016, and 
“Traidor”, (anthology), 2017 
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== Jean-Emmanuel Deluxe’s work inhabits the elusive and complex universe 
J where some of the most mysterious and at the same time fascinating 
vestiges of popular culture produced in a silver age - as Warhol would have 
__ said while inflating his famous balloons - gravitate: music and French-born 
aesthetics since the late 1950s / early 1960s have been the starting point for 
research that has generated a significant number of true gems. 
Born in the city of Rouen and educated under the spell and melancholy of 
pop song, Jean-Emmanuel exhibited an early and deep interest in the arts 


QO. and music. 
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The opportunity to take postgraduate courses in Sheffield broadened 

her field of interest. In order to He founded his own record labels Come 
Together and Euro-Visions. 

Jean-Emmanuel Deluxe’s work as a writer includes collaborations for Nude 
and Shindig (edited in the United Kingdom), Roctober (USA) and Outré 
(Australia), in France he writes for publications such as Lui, Schnock and 
Rock and Folk 

His vision and taste for the familiar although little explored musical genre 
called Ye-yé, has served for the re-evaluation and discovery of voices such as 
Sylvie Vartan, France Gall, Annie Phillips, Brigitte Bardot or Francois Hardy. 
In 2013, Feral House released the brand-new anthology “Ye-Ye Girls of 60s 
French Pop,” where the author conducts interviews with the original singers 
and producers, as well as covers and cover art - excerpts from a fan’s diary. 
boy of the period. 

In the midst of the revival that Ye-ye experienced during the 90s, Deluxe 
was responsible for positioning April March on the musical map of European 
audiences (the hit song “Chick Habit” appeared in the film “Death Proof” 
by Tarantino) . Also, under another label of its creation, Martyr of Pop has 
made material by artists such as Jay Alanski (Beautiful Losers) and Jacques 
Duvall (Leatherman), the latter responsible for some of the best songs by 
Lio. 

The year 2019 saw the release of his musical work, “Rouen Dreams”. 
Described as an “interior voyage. A kind of trip to Hollywood from a French 
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point of view”, “Rouen Dreams” is constituted as a true exploration of a 
gone era where the artistic and intellectual training of Deluxe takes place. 
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Jean-Emmanuel and friends’ “Rouen dreams” 
album cover art created by Bart Johnson 


TINYSTAR: In the year 2013, you published the book “Yé Yé Girls”, tracing the 
history of the French pop song through its divas and producers... at this point in 
our cultural history your interest in exploring those sounds from the sixties could 
be almost related to the visions of that hero from a Jules Verne’s novel eager to 
discover territories ... Is there a specific moment in your biography where this 
interest in these pop culture aspects begins? 


JEAN-EMMANUEL DELUXE: I guess I always had some kind of « Zorro » syndrome. 
Meaning I always thought that some forgotten part of our popular culture 
needed to bring back to light as they were sadly underrated. I never liked this 
idea of « cool and hip credibility ». Rock music which was the vehicle for rebellion 
became the mainstream after a while and it happened after that with Punk, new 
wave, rap, techno ...you name it. 

I had some glimpse that yéyé was much more rich and interesting that it was 
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Jean-Emmanuel and friends’ “Rouen dreams” 
album art created by Bart Johnson 


supposed to be in my teenage years but it was when I contacted April March, in 
1993 after having bought her first 7’ in a record store in Sheffield, as I was living 
for a year (I was a postgraduate in art and design) that it set the process forward. 
April March introduced me to even more obscure yéyé girls. The whole thing 
snowballed from there and even Tarantino used April March's «Chick Habit» 
(‘Laisse tomber les filles ») in Tarantino's Deathproof. Then naturally I wrote 

this book and asked Lio to write its foreword. As I think she is the link between 
yeyé and modern girl's pop. And I was happy to write sleeve notes for an Annie 
Philippe Anthology on Ace records. She is an artist who deserves to be more 
well known. Everybody begins to know about France Gall, Francoise Hardy and 
Sylvie Vartan. But Annie Philippe got something special. She is still with us and 
sparkling. I also wrote the sleeve notes for a Sylvie Vartan reissue on Rev-Ola. If 
in a modest way I was able to make some of this music available again today - so 
I'm happy! 
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TINYSTAR: Do you think a musical “movement” like this one, strongly developed 
in France (and other areas near the Mediterranean) would be possible today? 


JEAN-EMMANUEL: No I don't think so. Of course, because of political correctness 
and people of any kind not having much humor and feeling triggered by 
anything. But I stay optimistic, as we still have cool female artists who are 

not yéyé as such, but are some kind of their spiritual daughters. Like Helena 
Noguerra, April March and others. And recently a Band like Juniore, that is really 
amazing as some sort of yéyé noir. Lio is being now an inspiration for a new 
generation of singers like Angele & Clara Luciani. On the bright side of things - I 
think what's good is nowadays female artists are more independent and less 
under the spell of a male producer-puppeteer. But I miss the innocence and bad 
tastes of the sixties...I don’t want to revive the sixties... but I hope we will have 
some « joie de vivre » and light in popular music in the future. Bleakness do not 
rule! 


TINYSTAR: In what perspective of your wide musical research would you place 
“Rouen Dreams”? 


JEAN-EMMANUEL: Along with yéyé - I guess I have a wide musical interest. And as 
I have a craving curiosity I like to explore new areas from every era and areas... 

So you can found me listening to Varése then to Bubblegum music then to 
Gregorian chants. I'm also very much interested into expending one’s mind and 
being able to explore inner space without having to do drugs. So « Rouen Dreams 
» is probably some kind of an attempt of modern psychedelia. I also wanted to 
convey my whole universe, ethics and feelings but without preaching to people. 

I might give them the vehicle, but then it’s up to the listeners to make their own 
journey. 
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Helena Noguerra vocalist on ROUENLYWOOD. Still from Music Video (c) Thomas Cazals 
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with other artists? Also, could you tell us how “Rouen Dreams” participants were 
incorporated into the project? 


JEAN-EMMANUEL: It's was very natural. Kevin Coral (from Kent Ohio) is really a 
great friend of mine and was the backbone of the whole album. We share many 
tastes, aesthetics and ethics in common so it was quite obvious to ask him to start 
the journey together. Helena Noguerra is a friend and an inspiration, if the word 
wasn’t so corny I would add she is some kind of muse for me. Sean O' Hagan 
lived in the same street of my friend Lydie Barbarian. Fifi Chachnil, as Helena, was 
an epiphany to me when I discovered her thru Pierre & Gilles universe. I already 
told you about April March whom I introduced to Bertrand Burgalat. I discovered 
Misawa Masanori music by chance, same with Joe Wiltshire. As a big fan I’m really 
happy to have Zappi from Faust on the project along with close friends such as 
Oliver Collet and Alexander Faem. And last but not least wonderful artworks by 
Bart Johnson. I think an artist can only work with people he can have affinities 
with. From then on - everything is possible... 


TINYSTAR: Hollywood of the 60s ... it has surely been a paradigm of cheer glamour 
and underlying darkness for many of us... Could you tell us how the connection 
(either actual or symbolic) between the Land of the stars to Rouen was paved? 


JEAN-EMMANUEL: I was born in 1970, so like a lot of people of my generation 

I grew up with images of sixties Hollywood. All around the globe we share 
common references and archetypes shaped by Hollywood. And yes —especially 
the late 60's was quite a fascinating time as it was a several turning points. The 
end of the hippie dream with the Manson murders, the decline of classic studio 
Hollywood and the rise of a new generation of independent filmmakers: the new 
Hollywood. I also see a more obscure link between Rouen and Hollywood. Marcel 
Duchamp was born in Rouen and left the place turning 18 or something, then 
was buried in that town. In the meantime he spent time in Hollywood with Man 
Ray. And both were most possibly an inspiration for the gruesome black Daliah 
murders. You should read, “Exquisite Corpse: Surrealism and the Black Dahlia 
Murder” by Mark Nelson & Sarah Hudson Bayliss. For me in a way it shows the 
underbelly of the endless nadir which is contemporary art today and the evil side 
of Duchamp. The fact he was in L.A was not so surprising to me. I didn’t try to 
gives explanations or anything - just used these elements - again I don’t want to 
lecture people - I hope they just try to think by themselves and look behind the 
glamorous pictures. 

Of course Rouen Dreams is also a word play with ruined dreams: A funny way to 
depict some kind of existential disappointment when you grow up in a provincial 
city like Rouen having Hollywood images in the back of your mind. And trying of 
complaining, trying to find a meaning to it all. 


TINYSTAR: Jean Cocteau explains in an interview that chance within his work is 
creatively fundamental, how it was the conceptualization and execution of “Jean 
Emmanuel Deluxe Experience” in your case? Was there a “script” or was it an 
organic process?) 
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JEAN-EMMANUEL: I agree with Monsieur Cocteau. I even think that there's no 
hazard. And the many synchronicities and signs we can see in our lives are the 
way God has found to remind us he is here. So there wasn't a script, just some 
ideas, then the whole house was built organically. Along with exchanges I had 
with friends, my mum departed earth in 2013 plus my dad went very ill with 
parkinson. And I grew up more interested into the New Testament. So I don’t try 
to plan everything as art should be a reflection of life - and life is anything but 
predictable. 


TINYSTAR: Hints to Stevie R. Moore and even a cover of the immortal “Alone 
Again” by Gilbert O'Sullivan, what aspects of these musicians have you been 
interested in? 


JEAN-EMMANUEL: Both are quite different but they have great melodies. I think 
pop, before anything, is about melodies that touch part of your soul, than 

other music doesn't. Stevie R. Moore can be seen as a mad but likable scientist 
making songs which seems to fall apart, but finally are earworms. I like Stevie DIY 
aesthetics and of course Gilbert O’ Sullivan, who is much more lush in his musical 
offerings. So I guess I've incorporated some clumsiness and DIY post punk 
shenanigans in my cover of Gilbert O’ Sullivan. But don’t get me wrong I love 
Gilbert music - it’s solace for the mind. 


TINYSTAR: Could you tell us what you have planned for this 2020? 


JEAN-EMMANUEL: My book on French new wave and post punk music should be 
out in October 2020.1 ‘m also working on a new album and I don't want to wait 
19 years as my first one was released in 2001! While writing my book on French 
new wave I met an incredible musician called Jerome Braque (check him out) and 
we decided to work together, but my longtime musical partner Kevin Coral will be 
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there too. I'm also getting Lio’s Wandatta album rereleased on vinyl for the first 
time on the US label Lion Production (with whom I co-released « Rouen Dreams 
»), 

Rev-Ola in England will release a Lio anthology too and I'll write the notes. I’m 
also writing the liner notes to a rare Michel Colombier Soundtrack, « Le hasard 
et la violence » - and working with Jerome Braque on Lio new album. I'll work in 
a radio program and I have a film and series project, I want to find a production 
company for. Along with that I'm also writing my own novel that will be quite 
personal. 


To know and acquire “Rouen Dreams” visit https://www.jeanemmanueldeluxeandfriends.com/ 
https://jeanemmanueldeluxeandfriends.bandcamp.com/releases 

More details on Deluxe biography and projects can be found at https://acerecords.co.uk/features/ 
top-10s/jean-emmanuel-deluxe 
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A view to the intimate “Placenta” fanzine 


by Leonardo Casas 


‘A hunger arises out of my beauty. I would like to harm 
VY) those whom I enlighten, [ would like to plunder those 
©) whom I fill with my gifts: thus lam hungry for evil. My 
happiness for giving has succumbed to give, my virtue 
itself has grown weary of Its profusion. “ 


Readin 


Thus sooke Zarathustra (cited trom “Placenta ‘) 


PLACENTA’s cover featuring Maryline at very young age. 


Everything is true. Everything Is raw. 
Just captured moments, I collect them, I don't want to forget them, they 


are/make a part of me. 
I got into this job for the money, after for the tail. 
I try to find an harmonious balance between the two 


Each girl has her own story to tell. 
-Maryline “Placenta 


It has been said that reality always surpasses fiction, that no matter how 
well narrated and conceptualized a work of art might be, no symbolic 
exchange will be able to numb the consistency of the real thing, because 
at the end, tangible contingency will always be more powerful and mo- 
ving. What is happening right now, right in front of us, will be always 
more appalling than any representational work or simulation strategy, to 
remove the foundations of emotion and empathy from the art realm, it 
can be a complex, futile undertaking. 
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Sexwork can be a choice, we are not only victims. 
I don't expect a medal, just to be respected. 
Prostitutes are at the bottom of the social ladder, but we are at the top of the 
food chain. 
Maryline (From Placenta) 


Let us think for a moment about a success that has left an indelible mark 
on the collective unconscious of a people, in its society and its culture 
and about the possible configuration that an allusive artistic device 
would have to display: firstly, it would be made out of the testimony 

of witnesses, out of information collected from documents, out of 

the visual registers available and of the material sediment that can be 
gathered, finally, let’s think about a compilation of fragments taken 

from different moments of events that has been - invariably - diluted or 
transformed. Many art of today, claiming to be the real deal is nothing 
but a collection achieved from a partial look, constrained within the 
visual language of the commemorational approach. A fiction calling 
itself reality, constructed from a space / time gap. 

The current artist finds himself in the midst of new challenges and 
enigmas when trying to cover h/er/is work out from its own reality 
experience. In the context that we have had to live, we find ourselves 
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with the preference of living between the idea of a reality mediated 

by and the possibility of Placenta fiction. The sensual experience has 
been altered, processed, stripped of aura and denied of its own soul 
expression. In the fruition of an artwork, our own intellectual center has 
shifted in its perceptual capacity. The ability to be moved by a artwork is 
now a creatively utopian achievement, but not an impossible one, from 
areas such as performance, poetry, photography and/or independent 
publishing, a small number of artists are generating new ways of 
approaching art, new ideas of how to encompass our context. 


Maryline Paradise (France) has published the ‘zine called “Placenta” 
(2019), “Placenta” is a limited edition of only 80 copies. A second 
edition is due for this year. 


Composed of images, quotes and thoughts linked to the artist’s world, 
“Placenta” is genuine experience lived through the world where paid 
sex tensions with the search for pleasure and - in some cases - for 
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redemption in the midst of the apocalyptic world that we have had to 
live through. 


“Placenta” compiles photographs taken during meetings between 
Maryline and her clients, in a realm where Placenta reality expresses. 


No Puritan artsy fiction here. To read “Placenta” is to read a solid 
visual essay that, among many topics, addresses the development and 
fulfillment of fantasy through play within the space of everyday life. 
Tattoos, muscles, undergarments, sweat, and no other frontal identity, 
except that of the artist transmits to us a very powerful and mysterious 
aura in all its harshness. Maryline achieves in full that Nietszchean 
maximum, “Strenght through joy’, that appears from the very place 
where life collides with life through the fanzine pages ... 
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“Placenta” is read with the same curiosity and morbidity of who has the 
chance to snoops the diaries of a traveler: she is counting through its 
content, the transits through the diffuse paths that are formed from the 
clash of art and with sexual expression: Two illustrations accompanied 
by text give us an idea of the energy that “Placenta” displays: “a 
chrétienne mal lapidé (a well-stoned Christian)” POORLY STONED 
CHRISTIAN crowns the figure of a suffering woman who has become 
a saint; “Jai la routine assassin (I have a murderous itinerary)” I HAVE 
AN ASSASSIN’S ROUTINE accompanies an illustrated portrait of 
Aileen Wournos herself. 

Both drawings together with one of an angel on a fire pyre - specify 
the Placenta poetic proposal of. Is it not the martyr woman the one who 
achieves sanctity when she finds herself in the middle of the dilemma 
of crossing the battered bridge of society’s hypocrisy? Wasn't Aileen 
the paradigm of the woman who undertook a fight without quarter in a 
world full of that hypocrisy? 


Im taking a shit 
Iam purging myself of bile 
You will be my sick bucket 
Maryline (Placenta) 


Toby Zoates is an Australian artist working in the 
mediums of painting, film, animation, writing, 
™ comics, and cartooning. Most importantly, virtua- 


middlemen. Instead Toby's art travels straight from 
mind, to finished form, then finally to a public 
space — Such as the streets of cities, the insides of 
nightclubs, and the walls of squats and indepen- 
| dent venues. 
Pop art presented straight to the populace. 
As a man, Toby has lived a life of adventure, crea- 
tivity, spirituality, esoteric thought and constant 
movement. From tripping in the 1960s, to dancing | 
and filming at concerts in the 70s, 80s and 90s, to 
further travels throughout India and other lands in 
# the 2000s and onwards. 
With Toby creating all the time. 
Importantly, whilst being born in Melbourne, Victo- 
ria; Toby has made the City of Sydney, NSW home 
' for close to 40 years now. Becoming an integral 
part of Sydney's history through his key roles in 
#| the art, squat, music, and activism scenes. A status 
cemented by the City of Sydney purchasing Toby's | 
2012 painting, ‘21 Years Under Northcott’ for their 
permanent collection. 
So with Toby having just recently released Part 
One of his Autobiography (‘Vagabond Freak’), and 
completed a highly successful show in Sydney — we 
= decided to ask Toby some questions all about his 
life, art, thoughts on spirituality and a whole lot 
more! 


Art Talk - Toby Zoates 


Getting Acquainted 


JOSH GRIFFITHS: Name + D.O.B? 

TOBY ZOATES: I prefer to keep my real 
name a mystery, otherwise there was no 
point in creating my nom de guerre. 

The same goes for my exact birth date. 
JOSH: City, State n Country you currently 
call home? 

TOBY: I was born in Collingwood, Mel- 
bourne in 1949 under the sign of Libra, 
I’ve lived in Sydney since 1977. 

JOSH: Please describe some memories from 
key stages of your life: concerts, art, toys, 
romance, hunting, school, politics, crime, 
religion... ANYTHING really! 

At the age of 3 my father tried to kill my 
mother and I was put with my grandmo- 
ther for the next 3 years, told my mother 
was dead. She came back into my life when 
I was 6. My grandmother was a Lutheran 
and tried to brainwash me with the Lord’s 
Prayer but I eventually grew out of it. 


At the age of 5 the kids across the road 
crushed my thumb in a gate when they 
slammed it on me and to compensate me 
for the trauma my grandmother took me 

to the movies to see a pirate saga called 
“Botany Bay” with Alan Ladd and Patricia 
Medina, a movie so lush and adventurous 

I was mesmerized by movies and art from 
thereon. 

At the age of 7 in 1956 we moved to the 
Olympic Village in West Heidelberg Mel- 
bourne on the edge of the city where subur- 
bia met the bush and I led a Huckleberry 
Finn existence “down the creek”. 

I grew up in a socialist household and had 
no religious influences. 

Around this time I saw on TV a movie 
made by the Korda Bros in 1940 called “The 
Thief of Baghdad” wherein the Indian actor 
Sabu flew on a genie’s back to the top of the 
Himalayas to the temple of an unknown 
god and stole an omniscient jewel from its 
forehead. 

I was so inspired by this movie that I was 
determined when I grew up to lead an ad- 
venturous life and myself explore India and 
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the Himalayas which indeed I later did. 

By 17 Id been drawing since the age of 5, 
the human figure in all its movements, over 
and over a million times and now doing 
them in color crayons/pencils. 

Due to my rebellious nature I was thrown 
out of every art class in high school, ex- 
cept for my first year with a wonderful old 
woman named Isabel Huntington who 
praised my figures and put them up in the 
classroom window for all the passing school 
to see. 

Also at 17 I ran away from home with a 
rockn roll drummer who I fell in love with 
and we lived 24/7 our rock addiction by 
hanging around clubs of the mid 60s called 
The Biting Eye, The Thumping Tum and 
The Catcher. 

I’ve been a live music/electric guitar fiend 
my whole life and me and musicians go 
together like apple pie and cream. My best 
friends are musos and I’ve put music at the 
forefront of all my films, poster work and 
benefit gigs. 

The most influential rock concerts of my 
life have been in front of, in the 60s: Rolling 
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Stones with Brian Jones 1966, Lobby Lloyds 
bands, Wild Cherries and Purple Hearts, 
Billy Thorpe and the Aztecs, Python Lee 
Jackson, Jeff St. John and the Id, Wendy 
Saddington and the Chain. 

In the 70s: Pink Floyd, AC/DC, and XL 
Capris. 

In the 80s and 90s: Chrissie Amphlet and 
the Divinyls, The Pretenders, Eurythmics, 
Talking Heads, INXS, Def Leapord at Nara- 
ra, The Angels, Box the Jesuit, Died Pretty, 
Nunbait, Regurgitator, Cruel Sea... 

...SO many I can’t keep going. 

By the age of 20 in 1970 I’ve gone thru LSD 
conversion therapy for my queerness, con- 
ned into it by the cult The Family at a clinic 
named Newhaven... 

Four radical LSD trips locked into a hos- 
pital room sent me into an atavistic spin, I 
travelled thru the history of life and huma- 
nity in my mind, finally escaped out the 
back door but never quite came down. 

At 21 I travelled across Australia and over 
to India where I hit the road till I was 26, 
taking LSD till I could control the nightma- 
res and finally bliss out, smoking hash ow 


living communally with freaks from the top 
of the Himalayas to the beaches of Goa, and 
all over India in between. 

All the time I practiced drawing and pain- 
ting, inspired by Hindu art of their ca- 
lendars, murals and temples, and Mughal 
miniatures. 

Since 19 Id had a Master artist who Id 
apprenticed myself to, Murry “Latimer” 


Triggs of Adelaide, who came to India to 
die in 1973 and who I nursed for the year 
he took to die, all the while him drawing 
and talking about art. We threw his body in 
the Ganges river in 1974. 

I then hitched overland to Greece and the 
Island of Crete in 1976, came back to Auz 
thinking my own country and culture 
would be the best place to contribute my art 
practice. 

I worked in the Simpson’s Desert as a labou- 
rer for an exploration company then made 
it to Sydney on New Years Eve 1977 in time 
for the free AC/DC concert at the Haymar- 


ket where only about 300 punters rocked on 
to the young band. 

I was 27 and I got involved in the anti-ura- 
nium riots at White Bay in Sydney, I arran- 
ged a benefit concert for all of us arrested, 
did the poster, and from then on realised it 
was a good holistic approach to art practice: 
get involved in some socio-political event, 
do a benefit with poster, choose and hang- 
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out with the musicians, also show films to 
do with the subject of the protest such as 
women's rights, housing for the homeless, 
prisoners rights, koori rights etc, and make 
some of those films myself. 

I did about 21 silk-screen posters, most of 
which are in the National Gallery in Can- 
berra Collection. I used Sydney itself as 

my gallery, pasting thousands of posters 
upon the walls over the years, eschewing up 
market galleries as elitist spaces, but they 
wouldn't have me anyway... I politely plea- 
ded with Frank Watter at his famous gallery 
in Darlinghurst and he politely refused me. 
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In 1978 I was pasting up a poster for Stan- 
ley Palmer’s Community Centre when an 
older man approached me and commented 
how my drawing style would suit anima- 
ting cartoons. His name was Eddie van der 
Madden, he was an electronics genius and 
he built his own animation cameras. 

I went to his studio and was smitten, ani- 
mation was the art for me and for the next 
twenty years obsessively lost my life inside 
that difficult, labour intensive art form. 
From my first arrival in Sydney I was squa- 
tting, first in Darlinghurst then in 1978 I 
moved to Pyrmont squats, where I stayed 
for 12 years doing all my art and films from 
there, using free rent to pay for all my nee- 
ded materials and the freewheeling nature 
of squatting to make a mess with paints and 
rubber latex masks, and the community 
living giving me aid in building of models 
and painting of animation cells. 

I applied to go to NAS in 1982 supplying 
the story board for my animated short film 
“The Thief of Sydney’ as an example of my 
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art but they knocked back my entry so I 
went down the road and applied at UTS to 
do Communications supplying the same 
story-board and they snapped me up for the 
course. 

I did it part time and majored in Writing 
and Text studies which has informed my 
work, giving it political / historical / philo- 
sophical clout, most of my art containing 
text as well as image, it has to be read as 
well as looked at. 

I first made a Super 8 film “My Survival as 

a Deviant!?’ (1979), then 16mm film “The 
Thief of Sydney’ (1984) - winning Bronze 
Dragon for script at Krakow International 
Animation fest Poland 1985, then Super 8 
‘Darling It Hurtz!’ (1986), then 16mm ‘Vir- 
gin Beasts’ (1991) - co-winning first prize 
with Japan at Freakzone, Internat trash Film 
fest 1996 Lille France. 

I gave up film-making in 1993 as too hard 
to raise the money and achieve the many 
complexities; I didn't like half the people 

I had to deal with in making a film, hard 
hearted, boring rip-off arseholes; and the 
exigencies of life on the streets in itself 
overwhelming, the police framing me for 
an armed robbery I did not commit, taking 
me to trial saying, “You're a thief, a liar and 
a poofter and we hate all three!” From all 
these troubles and travails I figured corrupt, 
class-bound, apparatchik Australia was not 
worth contributing to. 

But in 1996, at age 46, I had good luck, 

I was flown to France for the Trash Film 
festival and competition, I won half the 
prize money, toured Amsterdam, France, 
Portugal and Morocco on the prize money 
and realised Australia was a backwater at 
the bottom of the world, my bubble had 
been burst and I could escape to the greater 
world if I wanted to. 

In 1997 I raised the money to go back to 
India which I found was as a wild and frea- 
kish as ever, Goa trance music was peaking, 
mobile phones, cars and shopping malls 
had not arrived yet and I had the greatest 


time. I have been going back every years 


since, raising the money needed by working 
as night palliative care nurse in most of 

the hospitals, clinics and nursing homes in 
Sydney. 

These travels have given me a wonderful, 
adventurous ending to my life that I don't 
regret not making it as a Hollywood wan- 
nabe or great artist as exotic adventure and 
freedom is what I wanted most in my life. 

I freaked out at the cop frame-up experien- 
ce and had to have psychiatric intervention 
but going to trial, being acquitted on a case 
of mistaken identity, then winning Freak- 
zone and travelling the world, I have indeed 
risen like a phoenix, absolutely enjoyed 

my life, dancing ecstatically in abandon in 
Goa, communing with Freaks around the 
camp fire, trekking the high Himalayas, 
and in Sydney being on my toes nursing, 
solving problems scientifically as the buck 
stopped with me the charge nurse, reali- 
zing all our humanity and my humility as I 
sat with hundreds of dying people, wiping 
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their bums, cleaning up the 

4 body fluids, it was good for my 
hubris. 

I have hung around the arts 
squat of the Gunnery down in 
Woolloomoolloo from about 
1985 to 1990, done many 
group shows with them and 
others, particularly Damien 
Minton who has known me 
since he was 19 and has given 
me a break from 2011 onwards, 
helping to lift me out of the 
gutter if at all it’s possible. 

It's 2019 now and I’ve achieved 
much of my lifelong dreams, 
what I'd dreamt of doing since 
I was a child, making art, 
paintings, drawings, films, live 
performance and story-telling. 
If I’ve still got a few years left in 
me I want to paint key scenes 
in my life, such as “Down the 
Creek” in West Heidelberg” or 
“Trekking in the Himalayas in 
the 1970s” or “Slam-dancing 
at Rock Clubs like Sellinas at Coogee” or 
“Abandoned Dancing at the Trance Parties 
in Goa of the 1990s”. 

My other dream that I wish to accomplish 
is writing a trilogy novel, semi-auto-bio- 
graphical but written in the third person, 
called “The 7 Lives of the Punk Poofy Cat”. 
I’ve already written and self-published on 
Amazon the first book, “Vagabond Freak” 
and am now editing the second book and 
looking for a publisher for “Punk Outsider”. 
Remember, I majored in Writing in my 
Communications course at the University 
of Technology Sydney, I wrote all my film 
scripts and I’ve been published before, 
“Welcome to the Mens” in an anthology 
“Edge City” edited by Gary Dunne 1983; 
“Alec Farthing” in anthology “Being Diffe- 
rent” 1985; and my comic book “No Future” 
1985. 

JOSH: Personal motto? 

TOBY: My personal motto is: 
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“If you want to realise your dreams you've 
got to make the sky the limit and go out and 
grab it because no one is going to give it to 
you if you just sit at home, waiting by the 
telephone, staring into the television set.” 


Art 


JOSH: Why did you choose the nom-de-plu- 
me of Toby Zoates for your works? 

TOBY: I discovered my name Toby Zoates 
in 1978 while watching TV. I was dreaming 
that I needed a catchy household name as 
my real name is too banal for an art loving 
public to remember. 

A commercial for a famous breakfast cereal 
came on, the breakfast of champions, and 
the announcer slurred his S into a Z, Toby’s 
Oats became Toby Zoats and it hit me it 
would be the perfect Australian cartoo- 
nist name as it was funny, memorable and 
contained many double-entendres such as 
“sowing his wild oats’, “earning his oats” 
and satirising consumer capitalism. I just 


threw in the extra “e” to totally make it 


mine. And Z is my favorite letter = Z for 
Zorro, Zapata, Zippie the Pinhead and the 
Z list. 

Also when scientists researched the won- 
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drous nutritional value of oats they called it 
“the Z factor”. 

JOSH: Any pivotal artistic moment(s) / 
influence(s)? 

TOBY: The artists who have influenced 

me are: Breughal the Elder, Heironymous 
Bosch, Durer, Touluse Lautrec, Matisse, 
Miro, Otto Dix, Diego Rivera, Edward 
Hopper, Bill Griffiths (Zippie the Pinhead), 
Gilbert Shelton (Furry Freak Bros), and 
Robert Crumb. 

From very early on I devoured illustrated 
books: Noddy and Big Ears, Snugglepot 
and Cuddlepie, Little Black Sambo, all the 
Marvel and DC commix but particularly 
Superman, Batman, Marvelman, Aquaman, 
The Phantom. 

I’ve also been a voracious reader, in my ear- 
ly teens reading all of Ian Fleming, Rudyard 
Kipling, Mark Twain, Edgar Rice Burrou- 
ghs, until by the age of 21 I'd read most of 
the classics and pop culture novels. 

I’m particularly a fan of science fiction, rea- 
ding all the Masters writing up to now. 

I’m a total movie tragic, watching 2 movies 
a night and going to the big screen cinema 
every Friday since I was very young. 

All of this informs my art and writing. My 
novel “Vagabond Freak” was influenced 

by Huckleberry Finn, My 
Brother Jack, The Thief’s 
Journal, Goa Freaks, The 
Dharma Bums, Kim, and 
Siddhartha. 

JOSH: Describe the proces 
of producing your art? — 
TOBY: The process I go 
through to create my art, 
from drawings, paintings, 
murals to animation, is to 
obviously first have a bee 
in my bonnet about some 
subject, for instance nuclear 
armaments and uranium 
mining. 

I then research it, news- 
papers, books, films and 
photos, to get the image 
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of a mushroom cloud, a nuclear reactor, a 
ruined city after a blast, a tsunami wave, 
the logo of an electricity company such as 
General Electric. 

I then map out on a big piece of paper a 
kind of road map, a grid, a kind of dividing 
the theme(s) up so that one image can read 
like a comic book. 

I then draw the images over and over again, 
rubbing them out and trying again till I got 
the look I want. 

Rarely I trace the image off my computer 
screen or I get some friend or object to mo- 
del for me. I might even cut out all the fini- 
shed drawn images and replace them about 
the grid till I’m satisfied with my vision of a 
balance. 

I then color it in, either using the full palette 
of the 7 colors of the rainbow or decide to 
stick to just a few colors, placing them besi- 
de me and ignoring the rest. I try to balance 
the colors, not having the same color in one 
area or on too many designs. Having some- 


ye to say is the most important aspect 


of all this creativity. As a civilisation and an 
animal species we are on the brink of des- 
truction, either through nuclear war, germ 
warfare, pandemics, environmental des- 
truction, climate change, famine, neo-fascist 
dictatorship, enslavement of the majority, 
inequality of wealth, I can go on and on... 
.And in my mind it is the responsibility 
of all human endeavour, the arts, politics, 
education, the media, to confront our di- 
lemma and try to ameliorate it, improve our 
chances at freedom and survival, or at least 
discuss it, not bury our heads in the sand, as 
much of the arts seem to do. Why? Because 
it’s easy to avoid the tough subjects and get 
engrossed in bullshit, or they're cowards, 
or they’re just plain stupid and don't know 
what to say. 
My novel, “Vagabond Freak’, was simply my 
life story and experiences with the emphasis 
on Australian working class folklore; the 60s 
and 70s hippie / freak phenomena; mascu- 
linity and growing up as a queer boy in the 
20th Century; the search for “self” on the 
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hippie trail in India; drug culture, especially 
LSD. 

I worked on it for 21 years, rewriting it 21 
times, mostly while in India from 1997 on, 
having nothing else to do as there was no 
TV, cafes or rock clubs to get distracted by. 
JOSH: Worst aspect of the contemporary 
art hustle? 

TOBY: Worst aspect of contemporary art 
hustle is the nastiness of many of the wan- 
nabes, willing to plagiarise, stab in the back, 
push out of the way, lie, fuck, steal, nepo- 
tism, infiltrate the grants boards, suck up 
to brain dead, boring fat arsed bureaucrats, 
sell their grandmothers to third world bro- 
thels, for the money, the ideas, the kudos, 
the cachet of being the grand artist - and 
the little gold statue to masturbate with. 
Best aspect of the contemporary art hustle? 
The best aspect, if there is any, of the arts 
hustle, is sometimes good people step 
forward to help, like Gail now down at the 
National Film Archives in Canberra who 
put Virgin Beasts on at the LGBQTA Mardi 
Gras Film Festival when all other slammed 
the door on me; or my fellow squatters at 
Pyrmont such as Gary who built my model 
of the Centrepoint Tower; or Damien Min- 
ton who has given me several shows since 
2012 when, again, everyone else slammed 
the door in my face; sweet bureaucrats at 
The Aust Film Commission such as Chris 
Tillum who gave me a first break with 
funding for my first film, “My Survivor as a 
Deviant! 2”. 

..And when one finally wins appreciation, 
like I did in Lille France at the Freakzone 
Trash Awards when the crowd of French 
cognoscenti punks cheered en masse, or 
when the crowd gave me commendations 
and related how my art and life inspired 
them at my most recent show at the Sheffer 
Gallery hosted by Damien Minton, it makes 
me high and almost believing it was worth 
the long travail to get here, Nowheresville, 
as I’m still ignominious, broke and in the 
gutter. 

JOSH: How on earth did famed American 
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outre film studio ‘Troma come to distribute 


your film “Virgin Beasts’ - that sounds like a 
tale for sure!? 

TOBY: I knew I was going to make Trash as 
a genre because I could only raise so much 
money, thus the sets would wobble, the 
hearts in the surgery would be obviously 
rubber, the actors wooden, the props made 
from reverse garbage, the costumes bought 
at charity shops; and the shoot could only 
go for 10 days so we couldn't rehearse much 
or do many takes. 

I had seen many Troma films such as Toxic 
Avenger and my lead actress was going to 
New York to visit her family so I told her to 
go to Troma and give a pitch. I then heard 
Lloyd Kaufman was in Sydney so I rang 
him at his hotel and he gave me an inter- 
view, I pitched VB again and he offered me 
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$1000 for distribution rights and that’s all I 
ever got, even though he’s released the film 
twice, in 1993 and in 2005, so he must've 
made money from it. 

I then went on to win the Trash Film Fest in 
France in 1996 and was vindicated as many 
bureaucrats at the Australian Film Com- 
mission tried to stop the production, in 

the beginning and halfway through. It has 
since shown all around the world in many 
formats and I continue to show it on the 
Australian underground circuit. 

JOSH: How has living in Government Social 
Housing changed in the close to 30 years 
you have been living in Northcott? 

TOBY: Living at Northcott Housing Dept 
has been a true school of hard knocks... 

I moved there in 1990 just in time for the 
Surry Hills massacre where a crazed punk 
shot 5 people dead; I’ve witnessed several 
suicides, been beaten up a few times, have 
my windows continuously broken, am 
surrounded by schizos, crims, drug crazed 
maniacs, pensioners and hard working city 
dwellers. 

The Daily Terror has called us slum rats 
and a thieves kitchen. I grew up in Housing 
Dept so I’m used to it. 

Queer people are statistically more likely to 
be homeless... After years on the streets, on 
the road, in the squats, I finally had my own 
domicile and it’s heaven, it’s my palace, I 
can lock the world out and do my thing; it’s 
my arts studio, I finished Virgin beasts the- 
re, painted many canvases and wrote my my 
novel, so I appreciate the place very much. 
My greatest fear is the Housing Dept han- 
ding Northcott over to the nasty, greedy 
developers and throwing us old paupers out 
on the streets. But for now, I go to bed with 
great relief that for one more night I can 
rest safe in my bed. 


Odds n Ends 


JOSH: Does sex change everything? 
TOBY: Sex oozes from every cell of our 


body, it’s the glue of all life, but especially 
homo sapiens who through a million year 
history has used sex to form community, 

to conquer, to get ecstatic, to reproduce, to 
suffer, to obsess about. 

Sex is at the bottom of most human endea- 
vour, getting of power and money can often 
merely be the way to get all the sex one 
wants. But it’s a pity and an illness to get 
carried away by it. 

Sex led me on my nefarious path, perhaps 
due to mental illness, childhood trauma, so- 
cietal prohibitions and pressures. I wouldn't 
be me, freak, renegade and artist if I hadn't 
been tortured as a gay man and thus have a 
chip on my shoulder, hating the conservati- 
ve, bigoted world that fucked me over. 
JOSH: Who was your Ist crush and why? 
TOBY: I have mentioned already that my 
first crush was when I was 16 and I fell in 
love with a rock’n roll drummer, even run- 
ning away from home with him... 

All this is detailed in my novel “Vagabond 
Freak”. 

JOSH: Please describe what you think the 
Australian zeitgeist is today? 

TOBY: I think there are two levels to the 
contemporary Australian zeitgeist: one is 
the “straight” capitalist program of increa- 
sing GDP, exploiting the environment by 
extracting what the corporate state can 
from it; consuming as much as possible; 
bringing up children brainwashed into 
these values; worshipping celebrity, money 
and illusory gods; sports madness and ig- 
norance of the arts; protecting the national 
borders to selfishly hang onto privilege and 
greedy lifestyle as opposed to sharing the 
place with the needy such as refugees. 

Then there is a more subtle and hidden 
zeitgeist, of sharing, of appreciating and 
supporting the arts, working towards a 
compassionate humanity; of living commu- 
nally; of moving away from obsessing about 
40 hour working weeks towards a more 
leisurely lifestyle where consumption is not 
the goal, a UBI is provided, and minorities 
and the poor are lifted up; protecting the 
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environment; mitigating climate change 
replacing carbon with renewable. This gets 
back to the hippie dream of the 60s and 
70s which got crushed by neo-liberalism, 
Thatcher's and Reagan’s deregulation and 
monetarism and flooding the alternative 
social attempts with hard drugs. 

These two zeitgeists clash, the first having 
the powers of police, the army, surveillance, 
media propaganda, money supply to sty- 
mie the dreamers’ hopes of a more humane 
and sustained environmental clean-up and 
re-growth. 

JOSH: What are the top 3 items you own? 
TOBY: The top three items I own is my se- 
cond-hand laptop, my second-hand TV and 
DVD player, and my push-bike made up of 
other junked push-bikes. 

JOSH: Please describe your latest dream in 
detail... 

TOBY: My latest dream was very encou- 
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raging for me as it was one of my regular 
animal visitation dreams but almost for 

the first time a black horse came to me. It 
nuzzled me and let me pet it, then let me 
mount it and somehow it spread wings and 
took flight, taking me up to the 7th heaven, 
assuring me all was brilliant and in my 
quest I would have the visions I desired to 
further my colorful, informative art. 

JOSH: Of everything you have done what 
would you most like to be remembered for 
and why? 

TOBY: I guess Id like to be remembered 
for any of my artistic efforts, be it posters, 
drawings, paintings, films or my writings, 
(novels). 

I don't have any illusions that I’m some 
great star who will be remembered forever, 
celebrated by posterity. Very few now know 
or care about me or my work, it will turn to 
dust like much of civilisations’ endeavours 
over the thousands of 
years. If climate change, 
sea level rise, hurricanes, 
nuclear war, pande- 
mics really work out for 
humanity’s future, then 
nobody and nothing will 
be remembered. 

JOSH: Drugs - waste of 
time or gateway to the 
universe? 

TOBY: I smoked a lot of 
ganjha and hash when 

I was young and now 
wish I hadnt as I’ve 
ruined my health and 
perhaps could've produ- 
ced my art anyway. But 
it sure chilled me out 
while I did the infinite 
hours of hard slog and 
comforted me when the 
chill winds of societal 
opprobrium cast me 
down. 

I never did hard drugs 


but I did take a fair 


amount of LSD from 1969 up until about 
1985, and as much as it gave me nightmares 
for a few years I eventually got on top of it, 
got it under control, experienced elation, 
got rid of my boogie men and Christian 
heavenly father / Satan brainwash. 

I experienced such amazing visions and 
myths of the collective unconscious that I 
don’t think I regret it all, it was the ultimate 
of of mind-tripping adventures, collectively 
tripping with freaks in Goa while dancing 
naked around a bonfire. 


I also took MDMA every Christmas / New 
Years eve party season from about 1990 to 
2010 as a sacred practice, vision questing, 
dancing in ecstatic abandon, freeing my 
mind of uptight delusions, (for awhile) and 
loosening up my muscles, and communing 
with nature, kind of fucking the whole 
Universe, definitely joining forces with a 
crowd of like-souled freaks from around 
the world. But I wouldn't recommend it to 
anyone, as those with a weak physique or 

a screw loose can collapse and/or become 
unhinged. 

How has Yoga, Hinduism, and general eso- 
teric thought impacted your life and art? 

I did yoga with some great Masters in Auz 
and India for 20 years, it has kept me very 
healthy except entropy is finally breaking 
my body down in my 70th year. 
Meditation has helped me to relax, think 
things out, plan them carefully, concentrate, 
aim for a goal and single-mindedly stick 

to it till the project was finished with the 
through-line remaining intact all along the 
way. 

Vedanta is the inner core teaching of 
Hinduism, all is One, (AUM), but while 
the quantum flux remains, everything else 
changes as surface illusion projected from 
that flux. 

If people wanted to work with you or buy 
something — how should they get in touch? 
If anyone wants to collaborate with me they 
can ring me or write me an e-mail though 
I'm now 70, quite fatigued, grumpy, reclusi- 


ve and much of a loner, as I’ve experienced 
collaboration often ends in grief. 


The Future 


JOSH: Any major projects you want to 
hype? 

TOBY: I’m hoping to slowly do some canva- 
ses of the high times of my life and have a 
show in about a year but in the mean time 
I’m working on my second book in my 
trilogy, Punk Outsider. 


Links 
Toby Zoates — Website 

Toby Zoates - Amazon Author Page 

Toby Zoates - “The Thief of Sydney’ film on 
YouTube 

Toby Zoates - IMDB Profile 

Toby Zoates — Centre for Australian Art 
Profile 

Toby Zoates - Comix Joint ‘No Future’ 


TINYSTAR 


TINYSTAR 


i-\ 
+ 


; 
r 


» 


a 
ie 
; 


| VV \ 


: 2 PO) - “4 
o 2% at $ [G2 
/ a 
Bn oh Z 
D 


NNN ao 
Vee 

pF Harry NEW EAS 

\ A 

CO LET ME SEF THAT'LL. 


COST YOU -e 
prs 6 Gidlior ge 103 bili 
se? UTUR ° 


PPO uIaN je 
GEA & STU MEAD [% 


ee eatin i UN wes ADULTE ET AVERTI 
ere WIESAGE 
JEUDI 05/03/2020 
18H>22H 


STERPUT 
2 RUE DE LAEKEN, 122, 1000 BXL 
JEU 17-20H / VEN-SAM 14-20H 


wal — 


POSTION | 
pu 05/03 au 18/04/2020 


oPMUIMEAL, 
as @ Callany 


E2 has the pleasure and the great honor 
of hosting the American artists Gea and 
Stu Mead. These two artists essentially 
represent women evolving in mental 
and unreal universes and depict the fury, 
cruelty, and madness that inhabit adoles- 
cent bodies and minds. 

Innocence and perversity fight endless- 
ly there and lead reason to chaos and 
revelation. Desire, denied, impossible, 
terrifying and omnipresent, resurfaces in 
fantastical explosions, in hallucinatory 
transgressions. 

Gea’s work (made up of large and sma- 

ll drawings) confronts innocence with 
vice and the desire for death, while Stu 
Mead’s paintings and engravings are 
offerings of surrender to the power of 
fantasy. Heir to surrealism and popular 
culture, Stu Mead talks above all about 
love, fascination, adoration. Cruel and 
untouchable goddesses, ingenuous on 
the brink of the abyss, friends with impe- 
netrable faces, women are of course the 
core of her work, which escapes - despite 
the radicality of visions - any accusation 
of soliciting or facilitated by the innate 
sense of mystery and tenderness towards 
the human race which emerges from it. 
Unpublished works have been produced 
especially for the exhibition at Sterput. 
This exhibition is obviously and exclusi- 
vely reserved for adults. 
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Stu Mead is an American artist who lives 
and works in Berlin, Germany. The artist 
follows artistic studies in the USA and in 
England. Stu Mead’s work includes painting 
drawing, engraving and producing zines and} 
art books. He is inspired by popular culture, 
such as comics, English seaside postcards 
and cartoons from cheap men’s magazines 
of the 1950s and 1960s. One of his inspira- 
tions is also the modern European painting. == 5 __ iy 
In 1993, the artist received the Bush Foun- “i wey 
dation’s artist grant, which made possible a 
series of trips to Europe. It is in this context 
that his collaboration begins with the French | 
art book publisher Le Dernier Cri, as well as | 
with the Endart Gallery in Berlin. . 
http://www.stumead.com/ 


ws 


Gea is a self-taught multidisciplinary artist 
born in Chile. She lives and works in New 
York. Her work includes drawing, illustra- 
tion, painting and digital media. Often on 
troubling and explicit subjects, her wor- 

ks juxtapose sweetness and repulsion in 

a dreamlike pop surrealism, in which she 
explores the regions of our collective psy- 
che. The result is a wild and crazy trip to a 
country of perverted young girls. The artist 
regularly participates in group exhibitions, 
and is published in limited edition art books 
by publishers such as Timeless, Le Dernier 
Cri, Re: Surgo. She has also made videos for 
Momus, J.G. Thirlwell and Jeffrey Butzer. 
https://www.geaphiles.com/ 
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Color pencil drawing on paper by GEA/ 
next page Art by GEA and STU MEAD 
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E2 is a Art Gallery 

Brussels association organizing exhibitions, creative workshops, focus on micro-publishing and 
other cultural events throughout 

the year. E2 offers a different vision of art, raw and sharp, but also popular and accessible. 
The project is also expressed through the publication of artists’ books printed and shaped by 
hand in Brussels. The E2 distro, a micro-boutique serving atypical publication, presents a fine 
selection various artistic creations: fanzines, books, posters, and other productions from DIY and 
itsactors. 

Exhibition details: 

Gea & Stu Mead: “Divine” 

Opening Thursday, March 5 from 6 p.m. to 10 p.m. 

From Thursday January 5 to Saturday April 18 

Sterput - Rue de Laeken, 122 - 1000 Brussels 

The gallery is open from 5 p.m. to 8 p.m. on Thursday, 

from 2 p.m. to 8 p.m. on Friday and Saturday. 

For more information : 

Emilie Ouvrard 

E-mail: e2.galerie@gmail.com 

Tel: 0497.57.93.12 

Website: galerie-e2.org 

Facebook: https://www.facebook.com/sterput.e2 

Instagram: https://www.instagram.com/sterput.e2/ 


MIKE KELLEY 


(Approximately) 


During the first half of the year 
2019, through Estrellita Mia Fanzine 
we invited different artists to create 
pieces inspired by the art of the late 
artist Mike Kelley (1954 - 2012). As 
many grains of sand as a star we say 
to install the idea of the universe 
and the infinite possibilities of its 
reach, we think that a work like 
Mike Kelley's has a similar quality: 
the creative possibilities that his 
legacy offers us are endless. In life 
Mike Kelley created hundreds of 
pieces, developed innumerable 
projects and I articulate dozens 
of techniques and supports. From 
poetry, performance, and drawing to 
painting, photography, and sculpture, 
Kelley’s installations were multimedia 
extravagances where everyday life 
and its deformations were a frequent 
theme. 

In the next pages we present, in 
advance of an upcoming physical 
edition, some of the works and 
participating artists. One of the 
highligths during Mike's career was 
his work with stuffed animals, from 
the famous sands to the colored balls 
and to the cover of Sonic Youth's 
immortal album, “Dirty”: Catalina 
Schliebener has sent us some records 
of her exhibition at the Hache gallery 
(Argentina) where she used some 
stuffed friends to build her intallation; 
Limon Camilo has created a graphic 
fantasy from the accumulations of 
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such popular stuffed animals made in 
the early 1990s. Jorge Opazo worked 
directly with a specific series: “Ahhh 
Youth” from 1992, where Kelley 
creates a hybrid series of portraits 
of somewhat neglected friends (very 
dirty and wanting to tell us something 
...). We present some of the drawings 
from the series. From Italy, Ilaria 
Novelli has taken the famous series 
of patterned heavy metal flags 
commemorating the celebrations 
of Saint Patrick and the rebellion 
between four walls of the American 
boys, “Pansy Metal Clovered Hoof” 
(1988). Novelli has  transfigured 
Pansy’s queer masculinity into her 
only female-inhabited world. We 
present some of the submitted works. 
Poetry and the work of figures like 
Sylvia Plath was another surprising 
chapter in Kelley's work, Rodrigo 
Leufuman, continues this tradition 
through his poem “NOT MADE IN 
CHILE”. Hybridization and its visual 
expression through collage was part 
of the backbone of the artist's work. 
Yoresucker (Japan), Gaston Cespedes 
and Alvaro Cordova, approach 
Kelley's work from various angles, the 
game of dolls, the political poster, 
kitsch, everyday life and the sublime. 


To reserve your edition and obtain 
“Mike Kelley (approximately”) write 
to us at 
editorestrellitamia@gmail.com 
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MIKE KELLEY “APPROXIMATELJ" NOT MADE IN CHILE 


Rodrigo Leufuman 


Mi adolescencia 

Dolor en esencia 

Ese Ue NO, Dara 

RepliCa NiStOrias sant iduas 

Se viste de figuras estramboéticas 
Y me |lena de sabores los 
sentimientos 
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Como hechos en serie 

Not made in Chile 
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Crujiente 

Quebrajado por mi ansia 
Quebrado por mi impetu 
Por mi hambre 
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Mi adolescencia 

Adolescencia eterna 

Viva 
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IGOR RUZ 


Igor Ruz must be one of the best kept secrets of the art produced 
in Chile: living in the vicinity of the tumultuous and dark port 
of the city of Valparaiso, Igor has developed one of the most 
consistent bodies of work, appeared in the country in the last 10 
years. With the graphite pencil drawing and pen as the technical 
basis of his drawings, Igor is able to generate various physical 
and intellectual sensations in the viewer. Ruz’s visual vocabulary 
spans the apocalyptic through various extreme graphic genres, 
from “gore” and “snuff” to scenes of pornography and fetishism. 
Infected Hospital rooms, alleys, abandoned sites dripping with 


INHUMANITIES 


urine and feces are witnessed by twenty somethings plunged into 
the watery and ultra-sexual tide of extreme violence. Igor’s images 
are detailed and beautiful descriptions of the residual symbols 
of a disintegrated society, extremely tangible for us in its whole 


“surreal” dimension. 
In 2019, Peer Pressure Press from Italy has published “Inhumanities 
2016-19", a limited edition A4 size edition printed in black and 
white. 
The edition’s foreword is a depth interview between Igor Ruz 
and the Italian illustrator and power-electronics performer Nicola 
Vinciguerra. For those who are familiar with the artist's work, they 
will be able to know more about the Ruz’s referential universe 
and for those who know the work for the first time, it is a perfect 
instance to access the artist's work. 
“Inhumanities” is made up of about 80 illustrations, covering a 
/) Space in time where references to Japan's “manga” evolve into 
©) completely autonomous figures, both stylistically and thematically. 
C Igor Ruz’s art is frontal, without concessions. Igor speaks to us in 
serious terms: It is the world we inhabit but all the time we are 
looking forward to avoid and deny. Does anyone remember the 
details of young hustler Hans Pozo’s crime described in detail by 
the Chilean media that your children watched while doing their 
homework? 
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Igor ruz interview 


by @adriano_queer ee 
-_ 


In the last 10 years, Igor Ruz has been 

developing an interesting career 

in Chilean art. Since he finished his 

high school studies, it was clear 

that he would dedicate his life to 

artistic creation. At the age of 19 he 

participated in the Creativity Workshop 

of the ALPES School of Illustration, where he made his first foray 
into an exhibition where he sought to work on the “paradigms 
that represent the diverse concerns of our generation”, with his 
work entitled “Death”. 

Realizing that his drawings should be more widespread, he 
decides to sell his first creations in the Santiago street vendor. 
The supports for each of his works were found objects that 
acquired a new shape when reused. In that period, he began 

to use the pseudonym Nifo Perro, from which he would be 
separated a few years later. 

In 2011 the idea of exhibiting his illustrations arises. He 
participated in the exhibition Anarkia by the Kokos de bar 
RINSKITTIN, in Epilepsy is Dancing with the visual titled “Warm 
Inside” and in the meeting of emerging artists Infinito Gif, where 
he showed his interpretation of the cursed painting “El Nifo que 
Llora". 

A year later, independent publications showed their interest in 
spreading Ruz’s work. The Pandemia Ideas Subversivas magazine 
was one of them, which highlighted his work and included a 
short review where the artist himself explained his work as a 
reflection of his “inner world, melancholy, loneliness and fury”. 
In that publication, he explained that drawing rebellious boys 
with touches of dissidents was his way of expressing a graphic 
manifesto against the stereotypes that society imposes. Gay- 
queer-themed illustrations magazine Yes Sr also published their 
illustrations, in addition to the Planet Z fanzine. 

In 2013, he joined the Dran Bazar team: a creation workshop that 
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IGOR RUZ: “Los ojos de Dios” 


“Rather than attack or denounce, I prefer to 
analyze it and build a discourse based on that” 
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emerged with the idea of rescuing ethical, independent and self- 
managed design. From there he worked on various interventions 
in the metropolitan streets with a political background. He 
created posters with the slogans “The punk fetus does not want 
to be born” and “My image does not give you the right to violate 
me.” Those proposals were later compiled in the publication 
Agenda Kuir. 

Two years later, Igor Ruz leaves Santiago to settle in the 
Valparaiso region. At that moment, he began to approach 

the Buenos Aires independent art circuit, which gave him the 
opportunity to participate in design fairs such as the Emerging 
Valparaiso of the Parallel Circuit, the Rayas Fair and the Street 
Graphics Fair. However, the fact of changing his residence did not 
keep him away from events and publications that took place in 
the capital, it is worth mentioning his participation in the Enter 
Fair of Colectivo Onda Mutante and in the magazine Estrellita 
Mia. 

Thanks to the virality of social networks, curators from other parts 
of the world turned their attention to Ruz’s work, which meant 


that he could send his works to be exhibited in Argentina and 
France. Today he continues working on various graphic works, 
in addition to venturing into sound collage projects, such as 
his solo project Psychoanalysis of Dreams and the band Sixth 
Commandment. 
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@adriano_queer : You constantly draw children in your illustrations, because 
of it, could you tell me about your childhood? 

Igor Ruz: Not necessarily they are, perhaps because the way in which 

I draw them, it could imply that, but I do not do it with that intention, 
they come out naturally this approach. 

@adriano_queer : What is the cause of that? 

Igor Ruz: I think sometimes I'd like that they stay like this, because it 
is very odd for some to see children in terrible situations. It’s not that 
it doesn't happen. Children are exposed to the most terrible things in 


the world we live as well. 
@adriano_queer : In your childhood did you know of any case that marked 


you? 

Igor Ruz: Things I watched on TV, such as the “Mea Culpa” show (a 
real tv gem a horrific display of human misery and murders in the face 
of social decay, where actor played the real cases), especially the case 
of the boy James Bulger or Paul Schafer, whom at school the students 
called him “Uncle Paul”. 

Regarding my childhood, it was super normal. We are many brothers, 
dig?. I think the worst thing is that there were kids who bothered me 
at school, but I think a lot of people had been through that. I was (and 
still am) shy, so kids bothered me because I didn’t speak (laughs). 
@adriano_queer : Have you always drew? 

Igor Ruz: Yes, since I was a boy. At that time I drew what I saw in the 
books or if I watched cartoon series, 1 would draw them. I remember 
when The Knights of the Zodiac came on TV! I drew those cartoons, 
dig? Or 1 made my own versions of those characteras, as if they were 
little kids. I have always drawing. Later in school I decided that when I 
grew up I wanted to dedicate myself to this, because it is what I know 
how to do the most, meaning that I always had good drawing skills. I 
always kept in mind that I could specialize in that. 

IGOR BEGINS TO USE THE VIRTUAL Pseudonym CHILD DOG ON 


SOCIAL NETWORKS TO SPREAD HIS WORKS 
@adriano_queer : How was that moment when you started getting your 


work around? 

Igor Ruz: I was 21 or 22 years old, over there. At that time I was 
interested in artists who had a comic book style, like manga. I had 
those references. They were cartoonists who used pseudonyms. I was 
in amore punk attitude, I believed in anarchy, in criticizing the system 
through my drawings. It had super idealized ideas about society and 
with giving respect to everything. It was a cool stage. I started to meet 
many things and people who supported me in what I was doing. It 
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helped me show what I was doing. I felt that I was not purely spitting 
senseless to the world. 

@adriano_queer : After you stopped signing with that pseudonym and used 
the hanging symbol, is that anonymity due to the anti-system stance you 
developed in your early days? 

Igor Ruz: Yes, but it was a super stupid vision. I was one of those kids 
who went to the gigs and got into the middle of the room where 
everyone is sticking, like this. 

@adriano_queer : Were you rebellious? 

Igor Ruz: Not rebellious, just an asshole. At that time my drawings 
were like vomit, now I try to make it a more complex mental exercise. 
In my case, I was no longer comfortable signing with something so 
childish perhaps (he is talking about the Dog Boy name), because I 
am in another mind frame. I have other intentions now. Besides, I hate 
that pseudonym. 

@adriano_queer : How did you manage to distribute your work? 

Igor Ruz: Via Internet. The theme of social networks, if you use them 
as a platform for what you are doing and want to be shared, it works. 
For starters it is quite nice. Also, if you are at home and want to share 
what you do, you can have the immediate reaction. Before, blogs 
were used, but now with Facebook I have been able to meet many 
people. There have also been instances such as graphic fairs or some 


exhibitions in which I've participated. 
@adriano_queer : Regarding the techniques, how did you learn them? Since 


you are self-taught. 

Igor Ruz: The word self-taught is highly overrated. I draw as a boy. I 
had anime and manga magazines and I was wondering how do I do 
to draw like this? How do they paint them? I remember that once I 
leafed through a Japanese magazine of illustrators and there was a 
page dedicated to an author where she went out as she did towards 
the illustrations, like showing the steps. It was very interesting and 
pretty. So I started learning by seeing how to use pencils. When I was 
a boy I bought Chinese ink and pens and I learned by myself. Because 
I saw that it was a certain way. I learned that way. Later, when I grew 
up I attended some workshops where they explained things that I 
already knew. Over time I met friends who painted with oil and there 
I asked them, dig?. Like that kind of learning. I liked it and wanted to 
learn. So if you want to learn, you can do it in any way. So as I was 
saying that romantic idea about the self-taught artist is overrated, 
now with the Internet, you can learn anything. 
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@adriano_queer : There comes a time when your art begins to have more 
notoriety. Do you make sense that you should be keep constantly trying to 


validate what you do? 

Yes, a lot. First, because the same things that I draw and because 

of my work subject matter and its format. Perhaps due to a lack 

of spaces, both physical and virtual, where this type of drawing is 
shown, which is more confrontational. There are forums where a lot of 
material is shared, such as fan art especially. I think there are niches. 
That is where it comes from sharing things that are exclusive to those 
platforms. However, now they are getting to know each other and I 
feel that I have also been able to continue working on these issues 
because there are more references. Now on the Internet there is more 
access to the work of such illustrators, like with Maruo for example. 
There are more references on that aesthetic. That has also helped 


reaffirm ideas of this type. 
@adriano_queer : In an interview you stated that one of your references is 
the writer Peter Sotos. He was inspired by serial killers and historical events 


like the Nazi genocide. What inspires you? 

Igor Ruz: When I met Sotos’s work, I had already been getting 

into that most transgressive current of art, where there are super 
interesting movements. Sotos comes from a time when the industrial 
movement and its subculture were emerging. If you go to the past, 
and look at the Dada movement, for example or to Suehiro Maruo, 
from Japan, who comes from a post-war current. Is funny that idea of 
that post-war mentality, out here we also still have it, with the issue 
of dictatorship. That generates that there are other interests and 
searches in what you do. You are inspired by fear, the catastrophic, 
death. That concern comes from there. When I found Peter Sotos I 


was fascinated. 
@adriano_queer : Taking those references into account, what do you hope 


to provoke in the public that sees your works? 

Igor Ruz: I hope to confuse people. The kind of confusion that should 
leads to question and starts a dialogue about the work and what it 
represents for the person. That interests me that it is a punch in the 
face for the person who sees it. 

@adriano_queer : It can also generate immediate rejection. 


Igor Ruz: Sure and that’s good. 
@adriano_queer : ...And admiration too, because the subject matter and its 


techniques. So, do you think what you do is a political art? 


Igor Ruz: Yes. 
@adriano_queer : In your works you refer to various sexual situations from a 
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grotesque perspective. What does sex mean to you? 

Igor Ruz: This is linked to the previous question about whether it is 

a political art or not. Sexuality can be a political tool. Taken from any 
point of view. In my case, I see it as something that is repressed and 
that has such a shit load, always, as something negative. In western 
society, where we come from, there has always been something linked 
to punishment or repression. At the moment of decontextualizing 
sexuality and putting it in a certain situation, which is not so 
impossible either. Sometimes I do not invent what I draw because 
perhaps I have already seen it on the internet. There I reaffirm 
everything I believe. By decontextualizing a situation, removing it 
from normality and putting that image in front of the viewer, what is 
provoked, is interesting. There, a discourse is generated against Issues 
such as torture, incest, pedophilia, fetishism, and then a dialogue is 
possible. 

@adriano_queer : What do you think of censorship? 

Igor Ruz: The first time that a Facebook account was closed, I got 
mad. I knew that they were going to erase certain things because they 


go against the community rules on the page, but now I laugh. 
@adriano_queer : In that case, do you do some “pornoterrorismo in social 


networks? 

Igor Ruz: Yes. Sometimes I have them erased it on purpose. It is also 
to get in the middle of that timeline that is suddenly so prom, and it’s 
almost like putting a “screamer” (laughs). Like someone is eating and 
sees a poop, a busted head, I don't know. 

@adriano_queer : Is that what you mean by decontextualizing? 

Igor Ruz: Right. Now, above all, a super morbid side has floated 

from the internet. With all that stupid trend of “youtubers”, the chan 
forums, the Deep web, there is like a normalization and insensitivity to 


the horrible. 
@adriano_queer : How do you analyze the evolution of your style and 


artistic language? 

Igor Ruz: The fact that I have started to use my name to sign my 
works is something very important. It has given me the opportunity 
to experiment a lot. I like the exercise of taking these themes beyond 
the graphic part and extrapolating it to the discourse behind it. Now 
I work with video and sound, I can create something interesting and 
liberate myself from the usual pigeonholes. I have been learning and 


researching to open my mind to other things. 
@adriano_queer : Your work is linked to the graphic representation of 


violence. How do you think the media deal with those same themes? 
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Igor Ruz: As usual. In that sense, the press has always been super 
morbid. It exposed itself from an editorial line that is in favor of a 
specific speech or a sector. What would happen if in Chile, there were 
laws against femicide? Perhaps it will be displayed as a statistic or an 
accountable to hold victims. The media manipulates the effect they 
want to create on people. In addition to that, they often represent 
government thinking. For example, what happened to the girl whose 
eyes were gouged off. There was a super bizarre media show with 
the whole issue. So you say “here you are not talking about the event 
itself, but you are diverting attention. When they beat the lady to 
death, instead of showing what happened, there was talk of feminists’ 
responsibility”. It is very odd. 

@adriano_queer : On one occasion you mentioned that “the world is 
horrible, evil abounds, society is sick” ... 

Igor Ruz: Obviously. I feel that since the social structures were created, 
there has been a sector of the population that is perhaps more prone 
to insanity. Now everyone has depression, everyone takes drugs, 

that is, society is literally ill and that is normalized. All these crimes 
that are seen are a product of the same. I feel that violence has been 
established as a discipline, as in sadism. There is almost a fetish with 
it. There is even a market behind, with all that of the snuff, where 


it is transformed into one more consumer commodity. I have that 
vision because I believe that I have been forming a broader criteria 
regarding the things I see. That is why I put aside that idealistic 
position that I had in my beginnings, because over time I became 
more critical. Rather than attack or denounce, I prefer to analyze it 
and build a discourse based on that. 


@adriano_queer : Tell me about your upcoming projects 

Igor Ruz: Now I keep drawing. I have plenty of ideas in mind but I 
have had a hard time realizing them. I don't even know what will 
happen with that, but I have plenty of motivation. I'm also involved 
in other things that interest me as much as in the subject of sound 
experimentation. 

@adriano_queer : You have a band called Sixth Commandment ... 

Igor Ruz: Yes, that is a project I have with friends from the Milenio 
Esquizo label. There we have ideas in common, regarding what we 
do and want to transmit. It has been very gratifying to put together 
projects from there, in terms of sounds. It is something that I had 
worked on before, so now! can work on it collectively and concrete 
things are coming out and that can be materialize, such as on 
cassettes, publications ... playing live has been interesting. 
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